
C O N T E M P O R A R Y  A R T S  P R A C T I C E  E N R I C H I N G  T H E  C O M M U N I T Y

SALAMANCA ARTS CENTRE 
ANNUAL REPORT 2022



CONTENTS

Salamanca Arts Centre’s Purpose & Aims
Chair’s Report  
CEO’s Report  
Building and Facilities Management 
Visual Arts Program Report  
Arts Program
SAC Tenants & Residents
SAC Staff
Venue Statistics
Our Supporters and Acknowledgements
Financial Statements

SALAMANCA ARTS CENTRE ANNUAL REPORT 2022

SALAMANCA ARTS CENTRE’S PURPOSE & AIMS

Salamanca Arts Centre’s stated Purpose is to Enrich the Community through Contemporary Art.

Established 45 years ago SAC’s Aims are to enable artists to create new works of national significance, to enable artistic 
entrepreneurism, to manage our buildings responsibly and ethically, and, through respect, guidance and inspiration, to 
foster strong and deep connections between artists and audiences. We shall continue to work to enable artists to explore 
and articulate what it is to be a human, and to help artists tell their stories to other humans. In all we do SAC respects an 
artist’s right to express his or her own artistic approach, form and content in investigating their personal concerns and 
exploring and questioning the world in which we all live. 

Central to achieving our Purpose are the individual artists’ studios, our art & design retailers and those other arts 
organisations and artists who choose to create art and work within SAC’s buildings.

SAC’s Strategic Priorities
Salamanca Arts Centre’s Strategic Priorities arise from and are inextricably connected with three essential elements: our 
support of Contemporary Art and Artists; the Buildings and how we use them; Our capacity to Connect with Communities.

What Salamanca Arts Centre is and does
SAC is a not-for-profit Arts Centre formed in 1975 as an incorporated association and established in 1976 in buildings 
owned by the Government of Tasmania and leased to SAC to manage on behalf of the people of Tasmania.   

Salamanca Arts Centre (SAC) will continuously strive to be locally valued and universally recognised for our support of 
artists and the development and presentation of new works of national significance. SAC is the custodian of seven heritage 
buildings and manages these buildings, which are home to studio artists in residence, numerous arts organisations 
working across the visual and performing arts, festivals & events, literature, writing & film, and to designers, makers, 
retailers, and commercial galleries for contemporary art and craft.

SAC also manages a suite of arts venues including the Peacock Theatre, Long Gallery, SOCIAL, Founders Room, 
Sidespace Gallery, Kelly’s Garden, Courtyard, Top Gallery and Lightbox. Our venues showcase SAC’s curated and 
programmed events as well as our Access Program’s community and independent performances, exhibitions and other 
arts events and projects.

Operating parallel to the management of the buildings and venues, SAC supports local, interstate and international 
artists, working across all art forms, to conceive and develop new works, and to present those works to our local and 
visiting audiences.

The staff at SAC are a team of dedicated, passionate and committed arts administrators, whose collective skills, 
qualifications and experience are invested into supporting artists to realise their creative endeavours and to generate a 
livelihood from their art. SAC’s 2021 programs are supported by the City of Hobart and the Australia Council for the Arts 
and philanthropic trusts, donors and sponsors. 

An estimated 280,000+ people pass through SAC’s doors every year, visiting galleries, exhibitions, performances and 
community events, and approximately 200 people are now directly employed by the 60 arts organisations based at SAC.  
These organisations, resident artists, retail galleries and their activities collectively contribute an estimated $50M annually 
to the Tasmanian economy. An estimated 6000+ artists are represented across a year through the combined activities of 
all SAC’s resident organisations, venues, events, exhibitions, projects, residencies and memberships.

SAC is a Company Limited by Guarantee, managed by a Board of elected, appointed, and co-opted Board Directors.
Cover photo: Les Petites Annonces from the cabaret Miettes, Photo by Ivi Dodd
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Towards the end of 2021 Salamanca Arts Centre received the very good news that several our arts program grant 
applications had been successful, which meant that many of our plans for 2022 were to be realised. 

With program funding via the Australian Commonwealth Government’s various Office of the Arts’ Funds, we 
commenced 2022 with a welcomed endorsement of our programming, looking forward to assisting artists, 
especially preforming artists who had so much been affected by the constraints of the Pandemic, to realise their 
own projects and to enable them to connect with their audiences.

2022 saw Salamanca Arts Centre’s venues host arts projects across the spectrum of visual and preforming arts, 
including film, dance, theatre, and music. Our Live Music Program attracted local and touring bands and their 
audiences, and we presented concerts of Jazz and classical chamber music, electronic music and beyond.

The Long Gallery hosted the the annual ArtRage exhibition, the seventh year that we have partnered with QVMAG 
in Launceston, to show the best visual arts works by Tasmanian college students from across the state, and we 
continued our support of UTAS Art Students through the annual provision of a Scholarship for a Fine Arts Graduate. 
Linda Veska was awarded the 2022 Scholarship with a month in our short-term studio and supported with her 
first solo exhibition in SOCIAL Gallery during March 2023, to coincide with Ten Days on the Island International 
Arts Festival.

Our investment in our facilities in 2020 and 2021 paid dividends and provided better resources for those artists 
we were able to support and host during 2022, and we continued to look at opportunities to reduce energy usage 
and otherwise improve energy efficiency throughout the Arts Centre.

With careful and prudent management over previous years Salamanca Arts Centre was a strong cash position to 
embark on its plans for 2022, and the decision was made to redouble our efforts to bring artists and audiences 
together through investment from our own cash reserves, in addition to our arts grants. 

Amongst the determination to deliver such an enormous program of artists support in 2022, the budget that 
was developed also included estimated revenue, not only from confirmed arts program and project grants, but 
with earned revenue from ticket sales and from our live music events’ bar sales. Whether it was the inconsistent 
patterns of audiences’ preparedness to return to live events or other factors, our estimated earned revenue fell 
well short of budget, which placed pressure on our capacity to do all that we had planned and hoped to do 
towards the end of 2022.  Consequently, the CEO made a range of difficult but necessary decisions to ensure 
that priorities were recalibrated, and that savings made wherever they could be, and the Board appreciates how 
difficult it was for those directly and indirectly affected by those decisions. 

In reviewing the year that was, and now with the distance of some months having passed, what remains is the 
reality of Salamanca Arts Centre doing what it does so well; to accept and support artists’ ideas and help make 
them manifest, so that they, the artists, can make meaningful connections with local and visiting audiences.

I take this opportunity to thank all the staff of Salamanca Arts Centre, and in particular my fellow directors on the 
Board of Salamanca Arts Centre for their continuing generous contribution in guiding the organisation towards its 
ultimate Vision. 

With 2023 well under way, Salamanca Arts Centre continues to pursue its strategic priorities: Our Support of 
Contemporary Art and Artists, Our Buildings and how we use them, and Our Capacity to Connect with Communities.

I would like to acknowledge Arts Tasmania, particularly the guidance of Dave Sudmalis who has provided important 
advice and support as we negotiated the recent challenges coming out of the COVID environment. The Board 
looks forward to working with Arts Tasmania and with the Minister’s Office, to ensure we continue to develop new 
opportunities that strengthen the role and capacity of Salamanca Arts Centre in Tasmania.

CHAIR’S REPORT 
MARGARET REYNOLDS
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CEO’S REPORT  
JOE BUGDEN 

2022 was one of the busiest in recent years for Salamanca Arts Centre.  With much, but not all of 
the Covid19 Pandemic restrictions and constraints behind us, and buoyed by program funding from 
the City of Hobart and via a number of the Australian Commonwealth Government’s Office of the 
Arts funds and programs, including Festivals Australia, the Live Music Fund, and RISE, we embarked 
on 2022 with a determination to deliver an arts program, ambitious in both the overall scale and the 
breadth of projects that we would support.

2022 was also a year that we could expand the reach of our arts program support, and enhance 
Government Funding by investing our own cash, as well as our venues, technical and administrative 
resources, to achieve even more for our artists and audiences. In 2022 Salamanca Arts Centre invested 
more than $600,000 comprising grants, earned revenue and our own cash, into our Arts Program.

Our enhanced arts program was in addition to the investments that we had been making into our 
buildings and facilities during the quieter times, so that once projects and audiences returned, we were 
able to assist artists to achieve a better experience for their audiences.

In April 2022 we hosted our first recipient of the Hadley Art Prize artist’s residency, when Peta Kruger 
from Adelaide, took up her one-month residency in our Short-Term Studio within the Art Centre. This 
program is a partnership between Salamanca Arts Centre and Hadley’s Hotel, who sponsors the 
Hadley Art Prize.

In 2022, with the help of a Live Music Fund grant, we embarked on regular live music events in the 
Founders Room. We were able to develop a second, consecutive Winter Light Festival in August, and 
continued to provide our new street-front exhibition space, SOCIAL Gallery, to local and visiting artists.

In 2022 we also resumed our visiting artists’ program whereby interstate and international artists take 
up residency in our Kelly Street Artists Cottage. Applications received towards the end of 2021 resulted 
in our being able to completely fill the Artists Cottage program for 2022 and well into 2023. It was such 
a wonderful thing to be reminded that artists are so keen to travel again and to stay in Hobart in our 
Cottage to work on their various projects. We received applications from visual artists, writers, dancers/ 
choreographers, historians, composers, and others either making work here, or using their time here to 
undertake research for future projects.

2022 also saw Salamanca Arts Centre review and redesign our website. It had been some years since 
our website had been constructed, and not only was it ready for a new look, but of course technology 
never sleeps, and a website needs to do more now to meet the expectations of those who use it.

The Salamanca Arts Centre staff did a tremendous job in 2022 attending to the endless continuum of 
tasks and expectations placed upon them to be able to properly support not only those artists who 
were creating and presenting their works in our venues, but those very important artists, who make 
Salamanca Arts Centre their regular workplace, busying themselves in their studios, offices, or retail 
spaces within the Arts Centre.
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With the enormity of our 2022 program and projects, and with the Government arts funding that we 
were able to secure towards that, our overall program budget also relied on audiences returning to our 
venues and projects. Unfortunately, our estimated earned revenue from ticket sales and events bar 
sales did not eventuate. And whilst this takes nothing away from the grand expanse of our 2022 arts 
program and the artists that we supported in 2022, it did mean that, towards the end of the year, we 
had to cancel some events and reschedule others into 2023.

It also meant that, for the first time since my taking over as CEO in 2016, Salamanca Arts Centre 
will return an operating deficit and an overall company loss (of $252,773) for the period ending 31st 
December 2022. 

As I write this, in April 2023, this year continues to be another busy year, with independent artists 
and arts groups making use of our venues and facilities to develop and deliver their exhibitions and 
performances, as well as to embark on creative development behind closed doors for presentation at 
some later date. Salamanca Arts Centre continues to thrive and hum with the quantity of activity that 
is taking place here – but the priority for 2023 is - as it must be – to return the organisation to a surplus 
position as soon as I can.

Finally, I take this opportunity to thank all those who have worked hard and given their time to 
achieving Salamanca Arts Centre’s aim and objectives; the dedicated and experienced staff, who 
clearly appreciate the importance of customer service and serve so well those who choose to have 
their projects at Salamanca Arts Centre, and of course to the Board of Salamanca Arts Centre, who 
give their time, their expertise, their good counsel and their considered views to support me in my role 
within the organisation.

And thank you to those organisations and individuals who continue to support Salamanca Arts Centre, 
including staff at the City of Hobart and at Arts Tasmania – and thanks to the artists who trust us with 
your creative projects and of course, our audiences – we need you all!
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BUILDING AND FACILITIES MANAGEMENT
DAVID HUGHES

SAC is an iconic landmark in the midst of Hobart’s heritage waterfront landscape. The Centre is 
different from most other buildings in that it can be explored and experienced, inside and out. In order 
to heighten visitor experience, SAC has an ongoing program of research, seeking information on past 
tenants and activities throughout the history of the buildings. As part of the 2020 renovation of the 
SAC Courtyard Precinct, signs were installed in the Courtyard to inform the public on the details of the 
renovation and the history of the Courtyard. Another sign was installed in Wooby’s Lane to tell the story 
of a group of American citizens who were transported to Van Diemen’s Land in 1847 and who were 
subsequently freed by the then Hobart U.S. Consul. The information was found following research on 
a ‘ghost sign’ in Wooby’s Lane. Since installation, the sign has been read and photographed literally 
every day. SAC is committed to installing more signs to satisfy the curious.

In January 2022 a ground floor street-front location was vacated after a long lease which offered 
the opportunity to renovate the tenancy and improve its facility. Removing the tired floor coverings 
revealed patterns in the floor surface that echoed industry from SAC’s past being fruit processing and 
marine transport. The 100m2 floor is peppered with the bolt holes of long removed partitions and the 
bases of steel girders, probably for lifting machinery. Bright orange oil stains mark the locations of 
5-gallon tins.
The floors were polished to preserve the patina and enhance interpretation. A wall of contemporary 
storage was installed as was a ramp to provide all access from Salamanca Place. 

Fire doors accessing the second and third floors of the same building were replaced, being part of 
the program to replace all fire doors throughout the Centre. SAC also has a program in place to install 
thermal and sound insulation under all roofing. Several second-floor studios were insulated, also 
improving sound separation between studios. In April 2022 insulation was installed under the Peacock 
Theatre roof, improving thermal efficiency and reducing the distraction of the noise of heavy rain 
during performances! The roofing insulation is part of a project which is supported by a grant provided 
by the Tasmanian Community Fund (TCF), being Peacock Theatre Open Door and Listen Project, a 
Community Action Grant aimed at improving community wellbeing and community infrastructure. A 
hearing loop has also been provided by the TCF Grant with more improvements under the umbrella of 
this grant to be rolled out over 2023 and 2024. 

Other improvements to SAC venues during 2022 included the addition of 12 new LED lights to the 
Peacock Theatre lighting inventory and the renovation of the Bar in the Founders Room. Improvements 
included a bespoke servery with glass drying facilities, workspace for two bar staff and a secure store 
for stock. This renovation has greatly enhanced the service capacity of the Founders Room Bar. 
SAC Building and Facilities Management looks forward to 2023
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The Performing Arts Program for 2022 activated Salamanca Arts Centre as a creative hub and provided 
opportunities interstate and internationally for Tasmanian artists. This program was realised through 
generous funding from the Office of the Arts (RISE, Festivals Australia, Live Music), RANT Regional Arts 
Fund, the City of Hobart and the Australia Council. It was a bold and ambitious program that stretched 
the staff and resources of Salamanca Arts Centre, and ultimately would not have been possible to 
realise without the immense effort and commitment of the SAC team. In 2022 Salamanca Arts Centre 
produced three creative developments, presented three festivals, presented two new performing arts 
works, produced a bi-weekly music program and co-produced an international digital residency.
The year started off in bold fashion with the launch of the Live Music Program funded through 
the Office of the Arts Live Music Australia initiative. A key component to the Live Music program 
was the conversion of the Founders Room into a dedicated music venue and the appointment of 
a Live Music Program Coordinator, Sam Dowson. To ensure consistency in programming and an 
inclusive music program that embraced all styles and ‘scenes’ four ‘tentpole’ events involving 
outside curators were created. They were ‘Jazzamanca’, curated by Ted Vining, ‘QT Cabaret’, 
curated by Hera Fox, ‘ProTem’, curated by Lucien Simon, and ‘Egress’, curated by Priya Vanuki. 
We also formed a partnership with Edge Radio on a monthly event called ‘Archive’. Each month 
a different curator from a different style of music curated an event that Edge Radio promoted, 
recorded and broadcast. Curators featured Glenn Richards, Folk til ya Punk records, EWAH and 
Rough Skies Records. The very first ‘Archive’, curated by Glenn Richards, was part of MONA 
FOMA 2022 and featured Chris Coleman and the Great Escape, Ben Salter and Kat Edwards. 
 
Salamanca Arts Centre also continued to progress its String Quartet # 1 Project, which aims to perform 
the 1st String Quartets of Tasmanian composers.

In January 2022 we launched EMERGENCE and EMERGENCE CREATIVE DEVELOPMENT. 
EMERGENCE is an exciting and ongoing initiative that supports emerging and experimental performing 
artists with in-kind support of rehearsal and performance space and dramaturgy. EMERGENCE 
CREATIVE DEVELOPMENT provides in-kind creative development space, a dramaturg, and support 
with artists’ fees. The program recognises that Salamanca Arts Centre has a key role in fostering and 
nurturing Tasmanian performing arts, utilises the strengths of SAC’s venues, and supports the creation 
of new Tasmanian performing arts work. In 2022 we supported Re:Group with the world premiere of 
their film/theatre mash-up ‘Coil’, the Practitioners of Ephemeral Arts with the staging of the inaugural 
Hobart’s Festival of Improvised Theatre (HFIT)  and Les Petites Annonces with their cabaret Miettes. 
‘Coil’ was also included in MONA FOMA 2022, and toured to the Sydney Opera House, and in 2023 
will have a national tour supported by Playing Australia. Crowds for HFIT built steadily throughout with 
the last night being sold-out. The event was so popular that the collective started monthly improvised 
theatre events in the Founders Room. Miettes wowed audiences with their bold and inventive take on 
French cabaret. Internationally and Nationally renowned performance arts makers like Maude Davey, 
Sinsa Mansell, Svetlana Bunic, Jenny Lovell and Anna Renzenbrink worked as dramaturgs with our 
talented EMERGENCE recipients. For EMERGENCE CREATIVE DEVELOPMENT Hera Fox worked 
with Gen Butler on their play TERFwars. 

ARTS PROGRAM

Photo:  Les Petites Annonces from the cabaret Miettes, Photo by Ivi Dodd
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In February 2022 we launched Jumpcut, an initiative that would give five Tasmanian writers the opportunity 
to develop a full-length play with nationally respected dramaturg and director Chris Mead, and which was 
inspired by the play ‘360 Positions in a one night stand’, and by its biting satire, humour and exploration of 
contemporary Sydney. There is burgeoning and exciting playwrighting scene in Tasmania that has benefitted 
greatly from initiatives like Cowshed (Blue Cow), Tarraleah Residency (Performing Lines Tasmania) and 
Tasmanian Playwrights Project.Developing an initiative like Jumpcut can help Tasmanian playwrights take 
the next step Nationally. Throughout 2022 Chris Mead worked with Mathew Cooke, Hera Fox, Stephanie 
Jack, Carrie MacLean and Andy Vagg on the creation of a new play titled “A mouthful of ‘C’ Words”. This 
play will have its world premiere at MONA FOMA in February 2023. The play will be designed to tour and we 
hope that this work creates a springboard for our Tasmanian creatives Nationally and Internationally.

In March Salamanca Arts Centre presented Eclectica Salamanca: Music from other times and other places, 
which was curated by SAC CEO Joe Bugden. The weekend festival featured old and new music from different 
countries and different periods, creating a unique and eclectic program featuring some of Tasmania’s finest 
musicians who performed the music that has inspired them. 

Towards the end of 2021 Salamanca Arts Centre formalised a partnership between us, The Australia Council 
and Singapore’s internationally renowned Checkpoint Theatre. We co-developed the curriculum and co-
facilitated a digital residency with Checkpoint’s co-Artistic Directors Huzir Sulaiman and Claire Wong and 
their Associate Director Faith Ng. EOI’s for the Residency were sought via the Australia Council and from 
those EOI’s eight multi-disciplinary artists were chosen, two from Tasmania, Two from Singapore, Two from 
Mainland Australia and Two from Checkpoint. This residency, All the things that we Couldn’t Say, is to be 
the first stage of a three-year partnership with the desired outcome being the creation of a new Tasmanian/
Singaporean work produced by Salamanca Arts Centre and Checkpoint Theatre. The digital residency, April-
May, was split into three sections, sections 1 and 3 were online sessions of four days, 6 hours per day, and 
the second session the participants were given a task to complete. As a research project these outcomes 
and the approach was incredibly useful, fruitful and augers well for the future of the project. 

In 2022 we commenced the development of an outdoor spectacle, Soul Cage. During the first half 
of the year Lucien Simon worked in the first draft of the play and then in June directed a creative 
development of the play working with Dramaturg Deb Pollard (Version 101, Salamanca Theatre 
Company). It was an incredibly fruitful process, the work made significant strides and we are confident 
about its direction and future.

In August SAC presented the second Winter Light Festival, which was supported by Festivals Australia, 
the City of Hobart, RANT Regional Arts Fund, and RISE (via the Office of the Arts) allowing the festival 
to grow and crystallise.  The event started with a free world-music concert in Salamanca Square to 
an audience of approximately 500. Halfway through the concert it began raining and so the SAC 
team – ably lead by Eric Jacques and Sam Dowson, moved the stage up into the Founders Room. 
Not including the Salamanca Square audience Winter Light attracted 2288 audience members to 
Winter Light events held in Salamanca Arts Centre, of those who attended 453 were either intrastate, 
interstate or international audience members. It was a large and extensive program with artists from 
around Australia as well as a host of local artists from a diverse range of artforms and backgrounds. 
The centrepiece of the festival was the by-youth project Utopia Now! Which was managed by Sheree 
Martin and the by-CALD art program lineage curated by Emalia Al-Gadrie. Special mention must 
be made to Abi Binning who came onto as production manager and Jackie O’Toole who came on 
board as the publicist for this Festival. Running a festival of this size is an immense undertaking for a 
venue, and all staff were pushed to their limits, but worked tirelessly to make Winter Light an amazing 
Festival. The Festival also received immense support from Destination Southern Tasmania who hosted 
the press launch and Tasmanian Tourism’s Off Season initiative.
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The scope and depth of activity in 2022 was immense and bold. The performing arts industry has 
been impacted severely by COVID-19 and the accompanying restrictions. Initially it completely shut 
down the industry or moved practitioners to collaborate and present work online. In 2022 we came 
out of restrictions, however, the impact was still present. In the first part of the year audiences sizes 
diminished particularly during and after COVID-19 outbreaks, the two biggest being January and June, 
and secondly it affected the way people behave in terms of purchasing tickets with audiences now not 
pre-purchasing tickets. And now, in the grips of a post-pandemic recession, audiences don’t have the 
disposable income that they once had. The 2022 program was designed and funded to stimulate the 
performing arts sector and to provide opportunities and employment for performing artists who had, 
unfortunately, being starved of such opportunities for the previous two years. Despite these hardships 
and the added financial pressures SAC has delivered one of largest and most impressive performing 
arts programs in its history. As an organisation and as a team we can be very proud of the work that 
we have achieved and the impact we have made on the sector and the community.

The 2022 Visual Arts Program was another, rich and varied in its reach and scope. Salamanca Arts 
Centre confirmed its partnership with TATA (The Tasmanian Arts Teachers’ Association) and also re-
launched a program within Kelly’s Garden exhibition space; Open Sky, which saw ‘Acts of Holding 
Dance’ by Wendy Yu, a large-scale video work with prints in the space- collaboration with two Tasmanian 
contemporary dancers, as well as ‘(All) Together’ with Ross Coulter & Meredith Turnbull, in the new 
gallery, SOCIAL, which opens directly onto Salamanca Place. ‘All Together’ was a photographic print 
series exploring the ideas and traditions of the family portrait, with invitation to the general public to 
sit as subjects for the exhibition. In July 2022, ‘I Will Survive’ was an exhibition by Hayley Millar Baker 
which was presented in SOCAL Gallery. ‘I Will Survive’ was an exhibition concerned with the stories of 
caution, superstitions, and instructions for survival, that were passed on to Hayley Millar Baker while 
growing up in the wilderness as a child. The underlying stories in ‘I Will Survive’ are rooted in early 
experiences of being in bushland with her parents and grandparents. Stories of myths and warnings 
of sinister spirits, pumas stalking the mountain range, sharks waiting to ravage you, and witches 
watching in the bushland.
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‘Some Silken Moment’ by Jessie French, was shown in SOCIAL Gallery, and comprised an experimental/
live studio lab and installation exploring algae-based bioplastic. In November 2022 ‘Micro Macro’ by 
Wona Bae & Charlie Lawler, was a Large immersive installation work using natural materials, which was 
show in SOCIAL Gallery.

Open Sky and the 2022 SOCIAL Visual Arts Program were curated and coordinated by Ainslie Macaulay, 
Visual Arts Program Manager with Salamanca Arts Centre.

In May 2022 Salamanca Arts Centre continued its partnership with QVMAG in Launceston, to host 
the annual ArtRage exhibition, a selection of the best works by Years 11 and 12 Art Production and 
Art Studio Practice from colleges and high schools across Tasmania. This annual show continues to 
be one of the most satisfying activities that Salamanca Arts Centre is involved in, and always attracts 
thousands to the Long Gallery.

In June 2022 in the Long Gallery Salamanca Arts Centre presented O Horizon, curated by Daine Singer. 
The exhibition draws inspiration from the O horizon, the top layer in a vertical profile of soil. This is 
the top strata of earth, the biodiverse site of microorganisms and fungi, decomposing organic matter 
from plants and animals, leaf litter, mosses and lichens. The O horizon has metaphoric connotations 
of regeneration, and the naming of this underfoot layer as a ‘horizon’ is richly evocative. Rather than 
being in the distance, a horizon can be immediately beneath your feet. The exhibition sought to refocus 
the audiences’ attention to the earth, the O horizon and nutrient-rich topsoils that are vital to life and 
our environment.

Throughout 2022 Salamanca Arts Centre continued its partnership with Derwent Valley Arts and 
its visual arts program presented in The Barracks on the site of Willow Court at New Norfolk. This 
partnership, established in 2018 is a three-way investment between Derwent Valley Council, Derwent 
Valley Arts and Salamanca Arts Centre.

In 2022 Salamanca Arts Centre was again  able to offer a scholarship to a graduate of the UTas School 
of Art BFA program. Peter Noakes was awarded one month in our short-term studio as well as being 
supported to have a solo exhibition in the Sidespace Gallery in June 2022 during Dark Mofo.
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[spacebar gallery]
A Moment of Tea – from March 2022
Abigail Rothery – to May 2022
Antoinette Ellis
Artefacts
Australian Wooden Boat Festival
Bronwyn Clarke Ceramics
Catherine Arsaut
Celyna Ziolkowski
Christian Little – from May 2022
Donna Oakford – from October 2022
Déjà vu Books
Emily Snadden
Emma Bingham – from March 2022
Festival of Voices
FIND Contemporary Jewellery Collective
Halima Bhatti – from October 2022
Hammer & Hand
Handmark
Hannah Blackmore
Hilary Green – from August 2022
Inka Gallery – to March 2022
Jacqui Renton – from October 2022
Jock Young
Josef Fazackerley
Julie Payne
Julien Scheffer
Kate Camm
Katherine Cooper
Melly Frank
Mezethes Greek Taverna
Michaye Boulter
Millinery by Miss Haidee
Miss Bond
Noah Johnson – to April 2022

Nolan Gallery and Art School
Off Centre Inc.
Oliver Lambert – to June 2022
Peter Barraclough
Phillip England – from March 2022
Quoll Artists Gallery
Rani Baker Jewellery
Richard Wastell
ROAR FILM
Ruth Valentine
Salamanca Wool Shop
Sashiko Design – from March 2022
Spirited Tasmania
State of Flux
Tanja Von Behrens
Tasmanian Youth Orchestra – to June 
2022
Terrapin Puppet Theatre
The Atelier of Philip Smith
The Kudelka Shop
The Quirky Therapist – from March 2022
The Spindle Tree
The Voice Academy
Tricycle Café and Bar
Wooby Lane Gallery

Short Term Studio / Short Term 
Residencies:
Ashlee Becks
Hilary Clared
KwonY
Loralee Jade
Belinda Casey

SAC TENANTS AND RESIDENTS
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SALAMANCA ARTS CENTRE BOARD 
MEMBERS DURING 2022
Margaret Reynolds
Director/Chair – Appointed: Director and Chair 18 March 2019.  

Margaret Reynolds has a professional background in education, public policy development and 
human rights advocacy, and has been an elected member of local government and Federal 
Parliament over a twenty-year period and has represented Australia at the United Nations General 
Assembly.

Margaret was a Labor Senator and Minister in the Hawke and Keating Government Governments, 
working on a range of social policy reforms with a particular focus on the rights of women, First 
Australians and people living with disability.

Since retiring from parliament, Margaret has lectured in international relations and human rights at 
the University of Queensland. She chaired the Australian Centre for Excellence in Local Government 
Board (University of Technology, Sydney) to recognise innovation in council initiatives in community 
and cultural development. 

In Tasmania Margaret was CEO of National Disability Services 2004-2012 and was appointed to State 
and Federal advisory committees to assist the introduction of the National Disability Insurance Scheme. 
She was Chair of Screen Tasmania Board 2000-2010 and Chair of the Tasmanian Women’s Advisory 
Committee 2000-2005

She and her partner Henry live at Tasmania’s History House in Richmond where they are involved in 
promoting an understanding of Tasmanian history and recognition of built heritage.

Essen Bradbury 
Director/Company Secretary – Appointed: Director 21 August 2017, 
Company Secretary 21 May 2018. 

Essen Bradbury works as a legal practitioner with Groom Kennedy, where he practices in the areas of 
commercial and property law, and wills and deceased estates. Essen also has a Bachelor of Commerce 
and has worked with both accounting firms KPMG and BDO. He has also served as chairman of 
Australian Lawyers for Human Rights (Tasmanian division).

Essen’s qualifications include a Bachelor of Laws, and a Bachelor of Commerce with majors in 
accounting and corporate governance. 
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Dr Ian Broinowski
Director	 - Appointed: 26 June 2019. 

Ian Broinowski, PhD, MEd, BA(Soc Wk), BEc, Dip Teach, worked as an advanced skills teacher in 
children’s services at TAFE Tasmania in Hobart, Australia for many years. Ian has a background in 
Economics’, Social Work and Education. 

He has taught in a wide range of subjects in aged care, disability services, children’s services, community 
and youth work. Ian also taught with UTAS and Curtin University in Education. He worked for a period as 
a house parent in Bristol, England and in Northern Ireland. He has also held positions as a child welfare 
officer in Tasmania and NSW. Ian’s publications include Child Care Social Policy and Economics, (1994) 
Creative Childcare Practice: Program design in early childhood, (2002) and Managing Children’s Services 
2004. 

In his PhD at the University of South Australia he examined the relationship between enchantment, 
imagination and creativity, and the quality of the work of the early childhood educator. Ian was awarded 
the Jean Denton national scholarship in 2001. In 2013 he presented a paper at the Future of Education 
Conference in Florence Italy on the ‘Use of Humour in Online Teaching’. 

He was on the UTAS Medical Ethics Research Committee from 2011 to 2022. In 2019 he published The 
Pakana Voice: Tales of a War Correspondent from Lutruwita (Tasmania) 1814 — 1856.
Ian also enjoys woodcraft and bookbinding. 

Michelle Forbes
Director - Appointed: 10 August 2021. 

Michelle Forbes is an arts administrator and is currently the State Manager for AMEB Tasmania. Michelle 
studied her BMus at Sydney Conservatorium on oboe, before moving to Melbourne where she worked for 
Melbourne Symphony Orchestra, Matt Irwin Photography, and Melbourne Youth Music. Michelle moved 
to Tasmania to become General Manager of Tasmanian Youth Music and has greatly enjoyed engaging 
with the sector through positions on the Tasmanian Arts Advisory Board, Story Island Project Board, as a 
peer assessor for Arts Tasmania, and in performing in various festivals and ensembles. Michelle joined the 
Board of Salamanca Arts Centre in August 2021.

Chris Tassell 
Director – Appointed: 15 August 2016 

Chris Tassell has extensive experience in arts and cultural heritage management including as Director 
of the Queen Victoria Museum and Art Gallery, Launceston and Managing Director of the National 
Trust, Tasmania. He has served on a wide range of arts and heritage Boards at regional, state and 
national level including the Australia Council as Chair of the Community Cultural Development Board. 
He has also served as Chair of the Commonwealth Cultural Gifts Program and as a member of both the 
Tasmanian Arts Advisory Board and Tasmanian Ministerial Arts and Cultural Advisory Council.

During his time as Museum Director he oversaw the Queen Victoria Museum and Art Galleries’ 
redevelopment of the former Tasmanian Railways Workshops at Inveresk, which entailed the insertion 
of contemporary museum facilities into one of the state’s most significant industrial heritage sites. He 
has a continuing strong involvement with contemporary arts practice in cultural heritage contexts most 
notably museums and heritage sites. 

Kate Berger 
Director	  - Appointed: 20 August 2018 

Kate is a registered nurse and former ceramics teacher. She has a Masters degree in Art in Public Space 
from RMIT, her project focusing on the integration and benefits of art into the health care environment. 
This progressed to becoming an ongoing business venture before she relocated to Hobart in 2012. 
Kate taught ceramics from her home studio, and to children in schools in extra-curricular programs for 
several years. She was an exhibiting ceramicist and a member of a collective gallery, however, now 
prefers to concentrate on making sculptural pieces for her garden and small works for friends. She 
currently works on a casual basis as an operating theatre nurse.

Neil Haddon 
Director	 - Appointed: 29 October 2018 

Neil Haddon is a visual artist and educator currently based in Hobart. Neil’s paintings have been 
exhibited in the U.S.A., Spain, France and the U.K. and his work is held in significant national and 
international collections.

Neil previously lived in the UK and Spain for several years working with artist run initiatives and 
collectives. In Tasmania, Neil co-founded the influential Letitia Street Studios, and Inflight ARI (now 
Constance ARI).  Neil has served on multiple Arts Tasmania assessment panels and  was Chair of 
Contemporary Art Tasmania from 2010 to 2016.
 
Neil divides his time between his studio in West Hobart and the University of Tasmania, School of 
Creative Arts, where he is Senior Lecturer in Art and Head of Painting
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Alan Balcarek – Bar and Front of House Manager
Allana Blizzard – Business Development & Venues Manager
Anna Blood - Technician
Joe Bugden – CEO
Hugh Clements – Technician
Rhiannon Coleman-Heard – Reception Assistant?
Jackson Davis – Technician
Sam Dowson – Live Music Program Coordinator
Hannah Foley – Venues Supervisor / Gallery Invigilator
Max Ford – Acting Technical Manager
Paul Goss – Technician 
Azhure Hodgetts - Venues Supervisor / Bar Staff
David Hughes – Buildings & Facilities Manager 
Aleise Jackson – Venues Supervisor / Gallery Invigilator
Kim Jaeger - Marketing & Communications Manager
William Jaworanski – Venues Supervisor / Bar Staff
Eric Jacques – Technical Manager
Ryan Jones – Bar Staff
Lesley Kyle – Cleaner
Richard Langley – Gallery Invigilator / Gallery Installation
Sheridan Legg – Operations Co-ordinator
Ebony Longhurst – Bar Staff
Natahsa Lowe – Bar Staff
Morgan Lunn – Technician
Paul Luckhart - Venues Supervisor / Bar Staff
Ainslie Macaulay – Visual Arts Program Manager
Julian Maguire – Venues Supervisor / Bar Staff
Henry Marshall – Venues Supervisor
Josh Prouse – Gallery Invigilator / Gallery Installation
Colin Reynolds - Technician
Karl Sanger –Maintenance
Lucien Simon – Performing Arts Program Manager
Mara Smeathers – Technician
Shane Turner – Maintenance Co-ordinator

Volunteers / Gallery Sitters:
Simmi Sodhi – Gallery Invigilator

OUR SUPPORTERS
Salamanca Arts Centre wishes to acknowledge the support that we have received towards 
our 2022 program and activities. Without this support we would not be able to achieve all that we have for our 
artists and audiences.

The Federal Government through the RISE Fund
The Federal Government through the Live Music Fund
The Federal Government through Festivals Australia
The Australia Council
The City of Hobart via its Community & Creative Grant Program
Regional Arts Network Tasmania
Tourism Tasmania
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2022 STATISTICS 
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2022 FINANCIALS
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REPORT DESIGN AND LAYOUT Nicole Robson
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